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Glen Cebulash , Self Portrait
charcoal on paper

Introduction

“Realism” is a fascinating and slippery concept and one that 

confounds as much as it clarifies.  This exhibition makes no 

attempt at a definition.  It merely raises the issue, as a problem to 

be addressed by art.  It is natural territory for the Midwest Paint 

Group, forever

stimulated and perplexed by that which can be seen. 

– Glen Cebulash 
Exhibition-Curator 

Professor, Chair of Painting, 
Wright State University

Exhibition Sponsors 

Ron Weaver
Individual contributor

Organization Statement

The painters of the Midwest Paint Group share a commitment to Post Abstract  
Figuration. They all base their motifs upon either direct or recalled perception 

of the visible. The work is as personally unique as the membership.  
They recognize historical precedents in painting by assimilating the most  

complex and beloved elements achieved by painters they admire.

The Midwest Paint Group is a significant 21st century movement  
involved with visually intelligent and emotive works of perceptual art.

Midwest Paint Group
midwest-paint-group.org

© 2012 Midwest Paint Group
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Ron Weaver
Portrait of B, 2009
acrylic on canvas  
21  x 18  inches

Tina Engels
Inside the Park, 2011
oil on canvas, 10 x 8 inches

Lynette Lombard
Waverock, 2009 
oil on canvas, 32 x 34 inches

Timothy King 
Kristin Standing 

In Profile  
2010 

pastel on paper  
24 x 15.5 inches 

Bob Brock 
Study for  

Standing Figure
2010 

pastel on paper
12 ½ x  8 ¼ inches 
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Megan Williamson
Still Life with Glass Bottle,  
oil on canvas, 30 x 24 inches

Philip Hale
Rose Corner 4, 2011
oil on canvas,  24 X 36 inches Michael Neary

MacArthur Highway AM, 2011,  
oil on canvas, 32 x 44 inches 

Jeremy Long
Title, date 
oil on canvas, 22 x 18 inches

Amy MacLennan,  
Old Lilac Study: Gold, 2010
oil on canva, 11 x 14 inches
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distinctive set of interests, skills, mentors – a distinct heritage even.  
And, perhaps even more decisively, a distinct way of standing in and yet 
against tradition.  Pose this distinctiveness as a question:  How does one 
turn to the figure, to the landscape, to the still life – to the motif in short 
– after one has had eye and hand educated and formed by the brilliant 
schools of abstraction of the twentieth century?  And how to make that 
(re-)turn  without naïveté and with no trace of fundamentalism, but 
in movements of utmost sophistication, not of terminology, but in  
the rendering.

III. A curiously related cross-current needs to be noted here and 
that is the dustbin tagged “Post Modernism” by the label-makers. 
Which contains works that, with their quotation from and allusion 
to a wide range of pictorial traditions, might be mistaken for Neo-
Realism by those very much in a hurry.  In truth, of course, one would 
be hard-pressed to overstate the opposition between an approach 

to tradition through quotation, irony and critique in postmodernist 
works (Schnabel, Salle), and the approach through appreciation and 
apprenticeship that characterizes the work “post-abstract figurative” 
painters in this exhibition. But one way to dramatize what sets post-
abstract figuration apart from realisms and classicisms of all types 
would be to take seriously enough every representational painter’s bête 
noir, this “postmodernism” (PoMo),  and compare in some detail its 
approach to tradition with Gabriel Laderman’s (GL).  This is pure heresy, 
to be sure, so it ought prove useful.
GL:  What that means is that the opening to figuration which they [post-
abstract painters, 
including the 
Midwest Paint 
Group] followed 
included a sense 
of the abstract 
construction of 
the forms and 
colors and their 
rhythm in light 
and space.
GL:  But it seems 
to me that from 
such a process 
blending work 
from the masters 
and from the 
motif, the most 
intense and full 
future may 
come. 
GL:  Working without history is a kind of visual starvation.
GL:  No part of the art work can now replace the whole nor must 
tradition be closed to the artist in action. Tradition, no longer 
oppressive, becomes breathable atmosphere. 
Points of agreement, I argue, are these:
•	 The avant-garde period is over; its “project” is no longer.
•	 The goal is no longer to be “original.”  Indeed, the claim to be  

so is incoherent.

“Realism and  
  its Discontents”           
I. “Realism and its Discontents”:  We begin with a phrasing of protest 
and re-assertion.  A frame of demarcation.  We work with reference 
to Realism, but we are not ourselves Realists.  This the first layer of 
invitation the Midwest Paint Group extends to us in this exhibit.
 “Neo-Realism”:  We want to bring back something lost, yes.  But not 

old rules, strictures, exact 
procedures.  A reprise, in 
sight and skills, say, but one 
without ossification, without 
retro-legislation.  This a 
second layer of the invitation 
extended in the show’s 
collected paintings.
“Post-abstract figuration”: 
Admittedly a touch awkward, 
this phrase of self-reference, 
but in its very awkwardness 
marking the complexity, 
the multifariousness, of the 
relationships this group of 
painters has to the whole 
history of twentieth century 
painting in all its modes: 
figurative, abstract, realist, 

expressive.  Here is offered an 
invitation in terms less political than descriptive – more organic, supple.  
How then might the motif look returning to it now, after cubism, after 
surrealism, after abstract expressionism? 

The Midwest Paint Group in this exhibition calls on us to recognize in 
the history of figurative painting a pictorial archive, a visual vocabulary 
that remains, and will always remain, invaluable.   

These painters claim, if we may give them for just a moment a single 
voice, that there is available to us an immense body of inherited 
representational work displaying habits of attention and rendering 
dynamics of perception that remains, and will always remain, worthy  
of emulation.  

II. Once more:  “Realism and its Discontents”.  There are times when 
a phrase wrought of culture and dissent (think Freud, “Civilization and 
its Discontents”), one that touches politics as the demand for boundaries, 
is just what is needed.  And that is certainly the case with and for the 

group of painters 
represented in this 
show.  Though 50 
years old by most 
reckonings, the 
loose movement 
some point to 
with the term 
“Neo-Realism” 
is still relatively 
invisible – even 
in New York City.  
During those five 
decades a group 
of figurative 
painters have 
worked to develop 
an approach to 

tradition and sight 
sharply differentiated from what they saw as watered-down variants 
of Abstract Expressionism, which in their view remained the dominant 
museum and commercial aesthetic.  The painters in the Midwest Paint 
Group have in significant degree inherited this set of boundaries sharply 
drawn by their teachers – one thinks, among others,  especially of 
Leland Bell and Gabriel Laderman.  
This then is the political move:  The painters in this show hope to be 
seen, to be read, to be studied, to be absorbed as artists with their own 
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Lynette Lombard, Night Falls, 2012, oil on canvas, 30 x 30 inches
Gabriel Laderman, Detail of Portrait of Silvio and Blanca, 1983-84 oil on canvas, 28 x 36 inches.  
Courtesy  of  the Gabriel Laderman Estate Micheal Neary, Denver Ave AM, 2010, on canvas, 33 x 42 inches

Ron Weaver, The Light,  acrylic on cotton duck, 46 x 54  inches
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•	 Abstract Expression is no longer the dominant aesthetic.
•	 An approach to art history that assumes – and presumes –  

ongoing, linear, historical progression is no longer fruitful.   
Or indeed even remotely plausible.

•	 A return to classicism or realism is impossible, as well as 
undesirable – and the claim to be able to do so naïve. 

•	 The entire global history of painting– back to the caves and across 
the world (Chinese landscape being especially important to 
Laderman) should be considered available to us.

•	 Painters should consider themselves – following 

Laderman as he follows Lucretius – “atomists” as they hunt for models 
and teachers.  Which means taking any work of art as a discreet “atom” 
that may guide us regardless of context, history, or artistic intention.

That being said, my heresies committed, we must now add some nuance, 
make key distinctions.  There is a difference between seeing illustration 
and looking only for image (as I would argue the postmodernists do) – and 
seeing painting.  If one has learned that when looking at a painting, one is 
only seeing  images, as simulacra, then one could conceivably find works 
of post-abstract figurative painters similar to works of most critics (Jencks, 
Baudrillard, Jameson) would recognize as  “postmodern”.   But if you are 
looking for painting in a strong sense – paintings that breathe, that generate 
tension (and release) in the plane, then you will welcome the works of the 
Midwest Paint Group found 
in this exhibition. 

To make a related point.   
In post-abstract figuration, 
works in the tradition of 
painting are, as they were 
for Laderman, absolutely 
indispensible resources 
for gaining the pictorial 
knowledge, as well as for 
learning the habits and 
practices and skills of the 
hand and the eye and the 
brush necessary for serious 
painters.  Which is to say  
that the tradition is alive –  
and thus available always to 
teach the poetry of the motif.  

IV. Let us ask again, with 
regard to sight:  What are these 
artists doing?  How do they see?  Or, perhaps better, how is it their hands 
see? True, it is dangerous to introduce even a touch of philosophy or a dose 
of psychology into remarks on painting.  Just a dash is often enough to 
kill an entire painting – or a painter or two, for that matter.  (On the other 
hand, in passing:  No philosopher can get too much exposure to painting.)  

Apologies made, I will slip briefly into and out of a philosophical 
digression.  There is now a significant school of thought whose rubric 
is “embodied cognition” that is arguing what painter’s have long 
known.  That the visual world, the perceptual world is an achievement.  
Perception is not so much a matter of exploring a pre-existing world 
as of building a world through movement and interaction–patching 
together here,  improvising there.  

The visual system is never simply presented with pregiven objects.   
On the contrary, the 
determination of what and 
where an object is . . . is a 
complex process that the 
visual system must continually 
achieve.  (Varela, “Embodied 
Mind,” p. 167)	
Which makes the reality of our 
visual field far more that of the 
post-abstract representational 
painter than most would have 
thought.   
. . . color is neither a perceiver-
independent property, as in 
objectivism nor it is merely 
a projection or property of 
the brain, as in subjectivism.  
Rather, it is a property of 
the enacted perceptual 
environments experienced by 
animals in their visibly guided 
interactions.  (Thompson, A.P.; 
Varela -- “Ways of Coloring” 
-- 402)
Consider us, and painters, as 
animals; consider a painting as an “enacted perceptual environment”; 
consider painting behaviors a complex set of “visibly guided 
interactions”.   Or put differently:  A painting becomes a painting, 
Merleau-Ponty teaches us, “by breaking the ‘skin of things’ to show 

how the things become things, how the world becomes world.”  (Eye/
Mind, 312).  
 
But suppose that a line could be traced in Europe from Cezanne through 
Bonnard and Derain and Balthus. And then in America, through Hans 
Hoffman, Leland Bell, Gabriel Laderman and Stanley Lewis.    
If such a lineage were available, then as a student of perception, a student 
of our most basic presence in and to the worlding, you might feel, 
you ought to feel compelled to consult them – as Merleau-Ponty did 
in another time most famously with Cézanne.  And it is access to just 
that lineage that you 
have before you in this 
show of the Midwest 
Paint Group.

V. One more 
turning into post-
abstract figuration.  
We listen to Stanley 
Lewis: “I just want to 
say one more thing.  
I’m looking at you. 
And you’re looking 
at me.  Try to see how 
weird it is to look.” 
“What do you look 
at when you look?  
You can’t look at 
everything.”
Here we have guidance 
needed for going beyond twentieth-century abstracts and ironicals 
to recover the motif.  But we have here also, and more importantly in 
the current situation, guidance that could release us from what one 
might claim is the glaring error of the Romantics.  They who, being 
our precursors in every conceivable sense, are most impossible for us 
to escape.    

Gabriel Laderman, Still Life with Order and Chaos, 1983-84 oil on canvas, 28 x 36 inches.  
Courtesy  of  the Gabriel Laderman Estate

Megan Williamson, Still life with Four Patterns, oil on canvas,  
26 x 24 inches

Jeremy Long, Study for Backyard Summer, 2010, oil on canvas, x x x inches

Timothy King, Still Life with Carot, Apple  and Pear, 2010,  
pastel on paper, 25 x 22 inches
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Romanticism:  Ordinary, common, daily as elevated, special, lyrical – 
as even revelation, of the sort allotted to modern times.  We may take, 
following Laderman once more, Wordsworth’s famous Preface to the 
2nd edition of Lyrical Ballads as our scripture:  
. . . a selection of language really used by men; and, at the same time, to 
throw over them a certain colouring of imagination, whereby ordinary 
things should be presented to the mind in an unusual way . . . 
But for its hint of what comes next, not wrong-headed as regards a 
return to the motif.  But further:

. . . and above 
all, to make 
these incidents 
and situations 
interesting by 
tracing in them, 
truly though not 
ostentatiously, 
the primary laws 
of our nature: 
chiefly, as far 
as regards the 
manner in which 
we associate 
ideas in a state  
of excitement.

The artist 
must make 

the ordinary 
interesting.  And how?  Through a state of excitement. Most succinctly, 
Wordsworth :  
 . . . a selection of the real language of men in a state of vivid sensation . 
. . The artist brings a state of excitement and vivid sensation to bear on 
common and ordinary that they may become interesting, may become 
beautiful even – thereby offering salvation – or at least consolation.  
But in so doing not just miss the miraculous but actually deform the 
ordinary in such a way as to make it even more disappointing than it 
was when it fell out of God’s creation and into Newton’s. 

But in many of this exhibit’s paintings we have the ordinary made 
ordinary.  Neither habituated nor domesticated – but ordinary.  A much 
more challenging task, oddly enough (from Bonnard to Lewis), than 
the Romantic one of making the ordinary extraordinary.  This is such a 
challenging task, such an utterly non-obvious task, or set of them, that it 
requires resources of the whole range of pictorial tradition – of its tools 
and themes – its strategies and its obsessions – lines, colors, analytical, 
forms, brush strokes – to meet. 

Why do we look at painting? To see our world differently. To learn how 
to look.  To learn, as the paintings of the Midwest Paint Group would 
teach us, in the words of Stanley Lewis “how weird it is to look.” But then 
Merleau-Ponty would have us realize, in turn, how weird it is to look at a 
painting: 

I would be at great pains to say where is the painting 
I am looking at.  For I do not look at it as I do at a 
thing; I do not fix it in its place.  My gaze wanders in 
it as in the halos of Being.  It is more accurate to say 
that I see according to it, or with it, than that I see it.  
(Eye and Mind, 296) 

And what does this do for us?  It transforms our world into a place of 
extraordinary life, and that in just its most “ordinary” aspects. Which is to 
say that it is all miracle. Not in a religious sense – at least not necessarily. 

But in the sense that if you emphasized the extraordinary nature of the 
miracle it would disappear, being now no longer ordinary.

This would be a philosopher’s way, or perhaps a poet’s, to describe the 
impossible problem the painter working from observation deals with at 
every moment.   

Tina Engels, Tibor 2, 2011, oil on Paper, 18 x 14 inches

Philip Hale, Buildings with Mountain, 2011, oil on canvas, 20 X 30 inches Bob Brock, Linda’s Lake, 2011 oil on panel 11 ¼ x  15 ½” inches 

Amy Laderman, Old Lilac Study: Small, 2010, oil on canvas, 8  x 11 inches

Deborah Chlebek, title, 2011 oil on canvas, x x x inches
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Megan 
Williamson 

Paper Still Life
2011
oil on canvas, 
22 x 30 inches 

Gabriel 
Laderman 

Study for the Card Players  
oil on canvas

28  x 36 inches
Courtesy The Estate of 

Gabriel Laderman, 
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Ron Weaver
The Pass 

Acrylic on cotton duck
54 x 48 inches

Amy  
McLennan
Feral Lilac,  
Nebraska
2010
oil on canvas
28  x 36 inches
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Michael 
Neary
David and  

Kochina 
2011 

oil on canvas 
33 x 44 inches

Jeremy 
Long

Backyard  
Summer  
2010
oil on canvas  
6 x 8 feet 
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Timothy  
King
Samantha Holding  
An Ermine  
2011 
pastel on paper  
25 x 20  inches

Lynette 
Lombard

Ox- Bow Tree  
and Lagoon
oil on canvas

32 x 36 inches
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Philip Hale, Taxi Parada 5, 
2011,  oil on canvas, 24 X 40 inches

Tina 
Engles

Still Life  
with Drape
2011
0il on linen
34 x 46 inches
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Deborah  
Chlebek

title , 2011
oil on canvas 

x x x inches

Bob 
Brock
Trees at  
Unity Village
2010 
Oil on Canvas
21 ¾” x  26 ¾ 
inches 
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Lombard received her MFA from Yale University, her B.A. Honours from Goldsmiths’ College of 
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Lombard is an Associate Professor of Art at Knox College in Galesburg, IL 
 
Jeremy Long (Ithaca, NY). MFA, American University. BFA Kansas City Art Institute,  
additional studies: Chautauqua School of Art.  
Gallery Representation: Linda Warren Gallery, Chicago. 
Solo Exhibitions include Linda Warren Gallery, Chicago | Knox College, Galesburg, IL | Grotto di 
Germi, Calcata, Italy.  
Group Exhibitions: The Davis Gallery at Houghton House, Hobart and William Smith Colleges, 
Geneva, NY | The Figure, Leedy-Voulkos Art Center, Kansas City, MO, Alexandre Hogue Gallery, The 
University of Tulsa, Tulsa, OK, Handwerker Gallery, Ithaca College, Ithaca, NY. |  | First Street Gallery, 
NYC  |  Katzen Center Museum, American University, Washington D.C. |  Chautauqua: A Continuum 
of Creativity, Denise Bibro Fine Art Inc, New York, NY | Painter’s Painting A Three Person Show:: 
Stanley Lewis, Jeremy Long, Don Southard, Linda Warren Gallery  Chicago Il | Beverly Art Center, 
Chicago |  Hoffman-LaChance Contemporary, St. Louis | Westbeth Gallery, NYC |  College of William 
& Mary, Williamsburg, VA  |  Sheldon Swope Museum of Art, Terre Haute |  Albrecht-Kemper Museum 
of Art, St. Joseph, MO  |  George A. Spiva Center for the Arts,  Joplin, MO  |  Campanella Gallery at 
Park University in Parkville, MO  |  Ryerson Woods Conservation Preserve,  Deerfield  | Bowery Gal-
lery, NYC, Juried by William Bailey | Art Chicago, Artboat incorporation with Bridge Magazine | 645 
Gallery, Chicago | Judith Racht on Lake, Chicago | Watkins Gallery, American University, Washington, 
DC | Kemper Museum of Art, Kansas City, MO.  
Collections include Kirkland and Ellis Law Firm, Chicago | Clay Center for the Arts & Sciences, 
Charleston, WV | Aramark Corporation, Schaumburg, IL.  
Teaching: Assistant Professor of Painting at Ithaca College, NY. Assumption College, Worcester, MA, 
American Academy of Art, Chicago, Chautauqua School of Art, Chautauqua, NY, Knox College, Gales-
burg, IL and Chicago Academy of the Arts, Chicago. Lecture: Western Illinois University, Macomb, IL,  
the School of the Art Institute of Chicago.
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Amy MacLennan (Saint Louis, MO) MFA, BFA Indiana State University. 
Solo and Duo Exhibitions Halcyon Contemporary Art, Terre Haute, IN | Hastings College Art 
Gallery, Hastings, NE | Arts Place, Portland, IN | University Gallery, Indiana State University, 
Terre Haute, | Rose- Hulman Institute of Technology, Terre Haute, INGroup Exhibitions Art 
Saint Louis Gallery, Saint Louis, MO, | Jentel Artist Residency, Banner, WY | Beverly Arts Cen-
ter, Chicago, IL | Warehouse Gallery 1, Prairie Center of the Arts, Peoria, IL | Hastings College 
Art Gallery, Hastings, NE | Wichita Center for the Arts, Wichita, KS | Rose-Hulman Institute of 
Technology, Terre Haute, IN | Visual Arts Gallery, Interlochen Center for the Arts, Interlochen, MI 
| University Gallery, Indiana State University, Terre Haute, IN  | Swope Art Museum, Terre Haute, 
IN | Bradley University Heuser Art Center, Peoria, IL | 33 Collective Gallery, Chicago, IL | Bicen-
tennial Art Center and Museum, Paris, IL | Rockford Art Museum, Rockford, IL | Turman Gallery, 
Indiana State University, Terre Haute, IN | Dean Johnson Gallery, Indianapolis, IN 
Teaching: Assistant Professor, McKendree University, Lebanon, IL.

Michael Neary (Terre Haute, IN) MFA, Indiana University, BFA, Kansas City Art Institute. 
Additional studies: Skowhegan School of Painting and Sculpture, Skowhegan, ME, Art Institute of  
Chicago, Montgomery College, Rockville, MD. 
Solo and Duo Exhibitions: Graham Gallery, Hastings,NE  | Halcyon Contemporary Art, Terre Haute, IN 
| Bicentennial Art Center, Paris, IL | 333 Visual Art, Terre Haute, IN | Rose-Hulman Institute, Terre Haute, 
IN | Diekhoff Gallery, Indianapolis, IN.  
Group Exhibitions:  The Figure, Leedy-Voulkos Art Center, Kansas City, MO, Alexandre Hogue Gal-
lery, The University of Tulsa, Tulsa, OK Handwerker Gallery, Ithaca College, Ithaca, NY  |Beverly Art 
Center, Chicago |  Hoffman-LaChance Contemporary, St. Louis |  
Westbeth Gallery, NYC |  College of William & Mary, Williamsburg, VA  |  Sheldon Swope Museum of 
Art, Terre Haute |  Albrecht-Kemper Museum of Art, St. Joseph, MO  |  George A. Spiva Center for the 
Arts,  Joplin, MO  |  Campanella Gallery at Park University in Parkville, MO  |  Ryerson Woods  
Conservation Preserve,  Deerfield  | Bowery Gallery, NYC | Swope Art Museum, Terra Haute, IN  |  
Zhou B. Center, 33 Collective Gallery, Chicago  |  Vincennes University, IN  |  Bradley University, Peoria, 
IL | Indiana State University | Woodburn and Westcott Galley, Indianapolis.  
Teaching: Oakland City University, Rockville Women’s Prison | Indiana State University,  
Corrections Education Program  |  Vincennes University, IN.  
Additional: Artist-in-Residence, Prairie Center of the Arts | Artist-in-Residence, Kimmel-Harding- 
Nelson Center for the Arts  |  Lecturer, juror and panelist: Sullivan Art League  |  Bicentennial Art 
Center  |  Fairfield  Arts Council  |  Indiana State University,  |  Swope Art Museum  |   Indiana Arts  
Commission.
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Gabriel Laderman (December 26, 1929 – March 10, 2011) was a New York painter 
and an early and important exponent of the Figurative revival of the 1950s and ‘60s. He studied 
with a number of leading American painters, including Hofmann, de Kooning, and Rothko. 
Education: In 1948 he began by doing the exercises in Paul Klee’s Pedagogical Sketchbook.
In the summer of 1949 he went to Provincetown and studied with Hans Hofmann. Since he  
already knew about abstract expressionist painting (Willem de Kooning had had his first show) he 
began painting in that tradition, informed with what Hofmann had taught about forming.
He met de Kooning that summer and began to show him his work in September of that year on a 
regular basis, while also attending Brooklyn College where he studied with Ad Reinhardt, Alfred 
Russell, Mark Rothko, Burgoyne Diller, Jimmy Ernst, Stanley William Hayter and Robert J. 
Wolff. 	
	 After graduating from Brooklyn, he spent a year as a graduate student in art history in the New 
York University Institute of Fine Arts. There, he studied Asian art and 14th century Italian art. 
Both traditions influenced his later work.
In 1955, after two years in the army, he went to Cornell University for his MFA, with an assistant-
ship in painting. During his time there, he began to try to paint from nature with less distortion 
and invention.
Teaching: In 1957 he was appointed Instructor in art at SUNY, New Paltz. After two years at New 
Paltz he returned to New York where he taught at Pratt Institute until 1967 when he began teach-
ing at Queens College, CUNY. From 1967 through 1996 he was artist in residence and lectured 
at many schools and museums, including Princeton University, Yale University, Bennington 
College, Philadelphia College of Art, Pennsylvania Academy, University of Pennsylvania, the 
Tyler School of Art, Moore College of Art, Boston University, The Boston Museum School, at the 
Museum of Fine Arts, Boston, Amherst College, Stanford University, Kansas City Art Institute, 
Art School of Surabaya, Art Center Jakarta, USIS centers in Japan in Tokyo, Nagoy, Sapporo and 
Fukuoka, Royal College of Art, Bangkok, Victorian College of Art, Melbourne; College Ballarat, 
Indiana University, Bloomington, Louisiana State University, Arizona State, American University, 
Skowhegan, Chautauqua, the Art Students League of New York, and the Yale-Norfolk School.
He retired from teaching in 1996 but continued to paint.
	 His first exhibited painting, in 1949, was abstract expressionist, in the vein of de Kooning’s 
work. Starting with a show of engravings and intaglios at the The Tanager Gallery in 1960 his 
work was painted from nature and always representational. Starting in 1962, he exhibited with the 
Schoelkopf Gallery until the gallery was closed, due to the death of its proprietor. Subsequently, 
he showed with Peter Tatistcheff.
	 His work, starting in the 1980s was usually of the figure including a number of major paint-
ings with subject matter. The early subject matter paintings were all about crimes, and several 
were based on the Maigret series of detective novels by the Belgian author Georges Simenon, 
including the series “Murder and its Consequences”, and “The House of Death and Life”.

G
ue

st
 A

rt
is

t

27

Selected museum exhibitions
Whitney Museum of American Art
Museum of Fine Arts, Boston
Art Institute of Chicago
Pennsylvania Academy of Fine Arts
 
Awards and honors
National Academy of Design — Altman Prize
1993 National Academy of Design — Thomas R. Proctor Prize
1990 Ingram-Merrill Award
1989 Rockefeller Foundation, Resident Artist at Bellagio
1988 Queens College Presidential Fellowship,
1988 Guggenheim Fellowship
1988 CUNY Research Foundation
National Endowment for the Arts Senior Fellowship
CUNY Research Award
Ingram-Merrill Award
1982 National Endowment for the Arts Senior Fellowship, CUNY Research Award
1975 Dept. of the Interior — Bicentennial Landscape Commission, Ingram-Merrill
1973 CUNY Research Award
1962 Fulbright Award to Italy
1960 Yaddo Fellowship
1959 Yaddo Fellowship, Louis Comfort Tiffany Award
 
Selected collections 
Andrew Dickson White Museum, Cornell University 
Art Institute of Chicago  
Brandeis University 
Rose Art Museum,  
Cleveland Museum of Art 
Boise Art Museum 
Mead Art Museum, Amherst, MA 
Montclair State College 
Museum of Fine Arts, Boston  
National Academy of Design 
National Gallery of Art, Washington, DC 
National Museum (Muzium Negara), Kuala Lumpur, Malaysia 
National Museum of American Art, Smithsonian Institute, Washington, DC 

Ron Weaver Indiana native (Green Valley, AZ and New Harbor, ME)  BFA and MFA, Yale 
University. MS, painting, Indiana University , BS, Manchester College,  Additional studies in London, 
Paris, Rome, Florence, Sienna, Madrid and Toledo. 
Solo and Duo Exhibitions: Ripon College, Ripon, WI and La VaTout Gallery, Waldoboro, ME Marion 
College, Fond du Lac, WI | Galerie Etienne de Causans, Paris, France | Franciska Needham Gallery, 
Damariscotta, ME | Oshkosh Public Museum, Oshkosh, WI | Bergstrom-Mahler Museum, Neenah, WI. 
Manchester College, No. Manchester, IN 
Group Exhibitions: The Figure, Leedy-Voulkos Art Center, Kansas City, MO, Alexandre Hogue Gal-
lery, The University of Tulsa, Tulsa, OK, Handwerker Gallery, Ithaca College, Ithaca, NY. | Beverly Art 
Center, Chicago | Hoffman-LaChance Contemporary, St. Louis | Westbeth Gallery, NYC | College of 
William & Mary, Williamsburg, VA | Sheldon Swope Museum of Art, Terre Haute | Albrecht-Kemper 
Museum of Art, St. Joseph, MO | George A. Spiva Center for the Arts, Joplin, MO | Campanella Gal-
lery at Park University in Parkville, MO | Ryerson Woods Conservation Preserve, Deerfield | Lohin 
Geduld Gallery, NYC | University of Wisconsin-Madison | Maine Gallery of Art, Wiscasset, ME | 
Paine Art Center, Group Invitational, Oshkosh, WI | Caldbeck Gallery, Rockland, ME | Crannart Art 
Museum, Champaign-Urbana, IL | Prince Street Gallery, NYC | Milwaukee Art Center. 
Teaching: Emeritus Professor of Art at the University of Wisconsin-Oshkosh | Parsons School of  
Design | Montclair State College | Wright State University | Yale University 

Megan Williamson (Chicago) Megan Williamson has had 17 solo exhibitions of her work 
and been in over 40 group shows. Her work is in the collections of The Swope Museum of American 
Art, The Bond Market Association, Loyola University Medical School, The Ragdale Foundation, My-
ron Shure Collection, Ryerson Woods Library, Knox College, Verzone Woods Architects Switzerland, 
The International School of Art in Umbria, , Comer Foundation (Gary Comer Youth Center), Evanston 
Lumber, ABN Communications and over 80 private collection.
	 She has shown in Italy, Canada and in dozens of venues in the US. In addition to being a member 
of MPG she is a part of Zeuxis: an association of still life painters, based in NYC.
	 Ms. Williamson received her BA with honors in Art from Knox College. She studied at the New 
York Studio School for two years where she was awarded the Arthur B. Carles painting scholarship. 
Further study was done at Queens College: Caumsett Landscape Painting Program and at Yale’s Nor-
folk Summer Program.
 



David Schenck, Ph.D. David Schenck has published  
frequently in scholarly journals, literary magazines,  
anthologies and newspapers over the last thirty years.   
He is author of Zchenk Among Demons, praised by Iris 
Murdoch as “a deep and stirring book”; Sunzero Earth; 
and At the Impasse.  A professor of philosophy and  
religion for nearly 20 years and a consultant to a wide 
variety of nonprofits throughout the Southeast, Schenck 
is currently Research Assistant Professor at the Vanderbilt 
University Medical School.  He is also the author, with 
Larry Churchill, of the recently published Healers:  
Extraordinary Clinicians at Work (Oxford University 
Press, 2011). Schenck did his undergraduate work at the 
University of North Carolina-Chapel Hill, and earned 
his graduate degrees at Duke University.  He grew up in 
Greensboro NC.
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Bob Brock (Missouri), Glen Cebulash (Ohio),  Deborah Chlebek  (Ohio),  
Tina Engels (Illinois) Philip Hale (Ohio), Timothy King (Illinois), Lynette Lombard (Il-
linois), Jeremy Long (Illinois), Michael Neary (Indiana), Ron Weaver (Wisconson),  
Megan Williamson (Illinois) 

EXHIBITIONS 
The Figure: A Midwest Paint Group Exhibition 
Leedy-Voulkos Art Center, Kansas City, Missouri Nov 5, 2010 – Jan 28, 2011
Alexandre Hogue Gallery The University of Tulsa Tulsa, Oklahoma Mar 3, – Mar 31, 2011
Handwerker Gallery Ithaca College Ithaca, New York Sept 8, – Oct 16, 2011 

East meets Midwest, New Visions of Figurative Painting
The Beverly Art Center, Chicago, IL (Apr. – May 2010)
Hoffman-LaChance Contemporary, St. Louis, MO (Jun. – Aug. 2010)
Westbeth Gallery, New York, NY (Sept. – Oct. 2010)
Andrews Gallery, College of William & Mary, Williamsburg, VA
(Jan. – Feb. 2011) 

Works from Perception: Paintings by the Midwest Paint Group
Sheldon Swope Museum of Art, Terre Haute, IN (Feb. – Mar. 2009)
The Albrecht-Kemper Museum of Art, St. Joseph, MO (Sept. – Nov. 2010)
George A. Spiva Center for the Arts, Joplin, MO (Jan. – Feb. 2010)
Campanella Gallery at Park University in Parkville, MO (Mar. – Apr.  2010)
The Adrian Brewer Gallery at the Wentworth Military Academy, Lexington, MO
(Mar. – Apr.  2010)

Pride of Place: The Midwest Paint Group. 
Summer Sight Program, Ryerson Woods Conservation Preserve. Deerfield, IL  
(Jul. – Aug. 2008)

New Works by the Midwest Paint Group
Rose-Hulman Institute of Technology, Terre Haute, IN (Sept. –  Dec. 2007)

Post Abstract Figuration: Paintings of the Midwest Paint Group
Zhou B. Center, 33 Collective Gallery, Chicago (Dec. 2005)

Crossroads: Midwest Paint Group
Up Left Gallery, Terre Haute, IN (Jun. – Jul. 2002)
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